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Somerset House. Photo: Shin Miura.

London’s much-loved contemporary craft and design fair, Collect, returns to Somerset House from 27th February to
1st March. Presented by the Crafts Council, the fair has spent more than two decades championing craft and the
artisanal movement in the UK and has long been a highlight of the city’s cultural calendar.

This edition is particularly notable as the first under the direction of new fair Director TF Chan. Visitors can expect to
encounter work by more than 400 practitioners presented throughout the historic spaces of Somerset House by 40
specialist galleries and arts organisations from over 30 countries, including 14 new exhibitors in 2026. Just to name a
few: House of Bandits (Sarabande Foundation), Gallery FUMI and Max Radford Gallery from London, Mia Karlova Galerie
from Amsterdam, and WAJOY, from Kanazawa, Japan.

Materials span ceramics, glass, lacquer, jewellery, wood, textiles, metal and paper, often pushing traditional techniques
in unexpected directions. Some works incorporate unusual materials such as oak leaves, denim, discarded shopping
bags and moss, while others integrate digital technology into their making processes. 

Artworks by Vadim Kibardin and Valeria Isyak presented by Mia Karlova Galerie at Collect 2026. Photo credit: David Parry/PA Media Assignments

Artworks by Vanessa Barragão presented by Ben Austin Projects at Collect 2026. Photo credit: David Parry/PA Media Assignments

Collect continues to reflect the growing overlap between contemporary craft and collectible design, with a strong
presence of design and furniture alongside a diverse range of craft practices. Emerging artists are presented
alongside established masters, reinforcing the importance of sustaining and evolving traditions across generations.
The majority of works on display have been produced within the past five years.

Collect Open, supported by Spinocchia Freund, also returns, bringing together 11 artists who have created new
commissions for the section. Their projects explore material, social, political and personal narratives, further
underscoring the fair’s commitment to artists who challenge and expand the language of craft. We particularly
enjoyed Kamila Ahmed’s The Life Above, a large-scale suspended embroidered textile installation in a gorgeous deep
blue hue for its architectural presence; and Olly Fathers’ A Drop in Time, an innovative marquetry work focusing on bog
oak, shaped by millennia (the one on display at Collect is over 4,000 years old) and presented with a crisp, serene
installation that celebrates the material .

Collect 2026 also presents a public talks programme, featuring panel discussions addressing key themes, including
two highlights on our list: a presentation from the LOEWE FOUNDATION, which continues its sponsorship association
with Collect, and Collectible Design: New Directions in Curating, Creating and Collecting, with gallerists Mia Karlova
and Max Radford, interior designer Tola Ojuolape, and Milan Salone del Mobile’s Annalisa Rosso (Salone has announced
a new collectibles section during its next edition, called Salone Raritas).

Tola Ojuolape Studio is also responsible for The Collectors’ Lounge, located in the West Wing, a brilliantly successful
space drenched in celadon green, reimagining the maker’s library as both a working lounge and an experiential
installation. The lounge functions as a meeting and hospitality space that supports the commercial and patronage
ecosystem of the fair, providing a place for collectors, artists, gallerists and partners to deepen conversations and
ultimately support the artists exhibiting throughout the wider fair, which remains fully accessible to the public.

Ahead of the fair’s opening, FAD correspondent Marta Bogna-Drew spoke with Director TF Chan about his vision for
this year’s edition and what visitors can expect.

Portrait TF Chan Director Collect

Collect has built a strong identity over the past two decades as a destination fair for “museum-quality
contemporary craft and design”. As the new Fair Director, have you introduced changes in this year’s edition?
How do these reflect your long-term vision for the fair?

This is my first year as fair director for Collect, and I’m excited to be introducing three key changes which point to my
longer-term vision for the fair. First and foremost is to increase international representation: this year we have new
exhibitors from France, Japan, Poland, Portugal and The Netherlands, and our 400+ artists represent over 50
nationalities. They bring leading artists who haven’t yet shown with us, exciting emerging talents, historically
underrepresented material disciplines, and new cultural perspectives to complement what we already have at the fair. 

I’m particularly excited about the presentations by the Polish Creative Industries Institute, showcasing the country’s
dynamic craft and design scene; and Parisian gallery Daguet-Bresson, which is bringing an impressive roster of
ceramic artists. The contributions of our new UK-based exhibitors are also extremely important to the fair’s
international representation: White Conduit Projects is showing a collaboration between three British artists and the
Kyoto-based lacquer art restorer HIROKI; and Jig Studio specialises in contemporary Brazilian furniture, showing
audiences a new side of Brazilian design beyond the household names of the mid-20th century.

Secondly, we’re putting a spotlight on collectible design. Along with Jig Studio, fellow new exhibitors Mia Karlova
Galerie and Max Radford Gallery are leading the charge, showing unique and limited-edition furniture pieces shaped by
the material intelligence and narrative expressions as museum-quality craft. The designers they represent are deeply
involved in the making of their pieces, they are pushing the boundaries of material to create pieces with meaning, so
they feel like a natural fit among the existing roster of artists at Collect. 

Finally, we’ve invested significantly in the visitor experience. This starts with the introduction of the Collect Bar, a new
space for drinks and conversation within the South Wing. We have also introduced a Friday late opening, and have
partnered with Somerset House’s food and beverage establishments on special offers for Collect visitors. 

Your career began in journalism and editorial leadership; how has this background informed your thinking in
shaping Collect art fair 2026? Is there an overall narrative you would like visitors to take away from this year’s
event?

Leading Collect has required adding quite a few new skills to my arsenal, beyond what I learned while running
Wallpaper* magazine, where I began my career and wound up working for a decade. But there are common threads
between the roles of art fair director and magazine editor. Both roles require a nose for good content; a persistence in
persuading one’s dream collaborators to come on board; and a sense of choreography so individual strands come
together to form a compelling mix. 

In my conversations with gallerists, artists, and other industry leaders whilst working towards the fair’s 2026 iteration,
the overarching narrative that has emerged is the enduring relevance of craft, and thus, the value of having crafted
artworks and objects in our lives. As we spend more of our lives in the digital realm, we need craft to remind us of the
pleasure of tangible, tactile objects. Amid a culture of instant gratification, craft helps us remember that good things
are worth the wait. And when the world around us is saturated with mass-produced stuff, craft is testament to the
merits of having fewer, but better and more meaningful objects. These are themes that I hope will linger in our visitors’
minds long after Collect’s doors have closed for the year. 

The boundary between contemporary craft, collectible design and fine art has become increasingly fluid.
Where do you want Collect to sit within that spectrum, particularly in a city like London where Frieze, PAD and
other design fairs and events compete for similar audiences?

A robust fair calendar is a barometer of London’s position as a market for the arts as well as a cultural hub, so I have
great admiration for fairs such as Frieze and PAD, and we each have our own role to play. 

I believe that Collect can be distinguished from the other London fairs in three ways. Firstly, we are committed to the
promotion and elevation of contemporary craft and design. By this, I mean the material disciplines for which we are
known: ceramics, glass, textiles, metalwork, jewellery, and increasingly furniture. But I also mean craft as a philosophy:
artists who are deeply engaged in the process of making, exploring material possibilities, and imbuing their work with
meaning. 

Secondly, we provide a welcoming environment for first-time buyers. While the big-ticket artworks are more often the
ones that get the headlines, we have pieces that start at £500, but are nonetheless museum-quality – a great
opportunity to get a taste of the thrills of building your own collection.

Finally, the bulk of our exhibitors are smaller galleries with deeply involved and impressively knowledgeable owners,
who are personally present on their stands and are eager to share their expertise with visitors. This provides ample
opportunities for conversation for all visitors and makes a visit to Collect all the more rewarding. 

Artwork display presented by Peter Layton London Glassblowing at Collect 2026. Photo credit: David Parry/PA Media Assignments

How do you balance maintaining Collect’s specialist credibility with the need to make it legible and engaging to
a broader audience?

Specialist audiences – seasoned collectors who have championed our galleries and artists over the years, institutional
curators whose acquisitions can accelerate an artist’s career, and industry experts – are the lifeblood of Collect, and
we rely on their confidence for the fair’s ongoing success. The main thing that we do to sustain their involvement is to
elevate the quality of the fair: if we can impress them with quality, they will continue to come, and continue to buy. 

The broader audience is a different question. While certain forms of craft – primarily ceramics – are going through a
renaissance in the public perception, the problem remains, at least within the UK, that chronic underinvestment in
creative education has meant that fewer people have been given the opportunity to appreciate contemporary craft
and design. One of the ways that we make the fair engaging to a broader audience is, for example, telling the stories of
select artworks on our social media platforms, to show that everyone can appreciate craft.

We welcome and cherish our returning specialists, alongside visitors crossing the threshold of Collect for the first time
who may become tomorrow’s leading collectors. Building a successful fair is a long-term game, and we’re determined
to invest in the future.

Small bloom n2 by Claire Lindner presentation by Daguet-Bresson Gallery at Collect 2026. Photo credit: Shin Miura.

Artworks by Kobina Adusah presented by Gallery FUMI at Collect 2026. Photo credit: Shin Miura.

Collect 2026 runs from 27th February to 1st March,
at Somerset House: collectartfair.com 
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Artist Kamilah Ahmed with her artwork The Life Above at Collect 2026. Photo credit: David Parry/PA Media Assignments.

Tola Ojuolape Studio Collectors Lounge at Collect_Photography credit James Harris for Trimble SketchUp
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at Somerset House: collectartfair.com 
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